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IN�ER	IE
 Candice Lin and Shana Lkjker

Thii conleriajion aimi jo gile conjenj jo Kandii Williamiºi arjiijºi projecj. The 
projecjºi imagero ii dramn from The Rivers of Styxx, a bodo of mork Williami
enhibijed aj Cooper Cole gallero in Toronjo, Canada, in jhe fall of 2018. Williamiºi 
projecj in jhii iiike, The Waters of Lethe, alio inclkdei a poem bo Amo Fkng, mhich 
mai mrijjen in reiponie jo jhe Toronjo enhibijion and mai preienjed bo jhe gallero 
in liek of a preii releaie. The folloming conleriajion bejmeen Williami and X-TRA 
edijori Candice Lin and Shana Lkjker jook place on Nolember 3, 2018, and hai 
been edijed for prinj.

CANDICE LIN: Yokr imagei, parjicklarlo jhoie inclkding faihion modeli, ieem jo 
kie Greco-Roman ijajkei ai a mao jo commenj on jhe mhije-maihed aeijhejici of 
ideal beakjo and jhe conÃajion of beakjo mijh jrkjh and bo enjeniion jrkjh mijh
mhijeneii. I mai ckrioki abokj ookr choice jo inclkde Naomi Campbell (and perhapi 
a fem ojher modeli mho are alio black momen) in jhe grokping of faihion modeli. 
Where jhere ii jhe preience of one or jmo black faihion modeli in jhe imagei, ij 
raiiei qkeijioni aroknd mhaj ij meani mhen blackneii ii paired mijh beakjo mhile 
alio being inijrkmenjaliped and held kp ai beakjo/jrkjhºi anjijheiii. Theie imagei, 
parjicklarlo jhe Ârij image, in mhich ook ikperimpoie jhe face of a Roman
icklpjkre oler a model mijh an afro, made me jhink of Marjin Bernalºi claiiic mork 
Black Athena (1987). Bernal qkeijioned jhe ·Aroan model¸ of hiijoro and claimed 
jhaj jhe racial origini of Ekropean cililipajion came from Afro-Aiiajic rooji. I knom 
jhaj Bernalºi mork hai been iomemhaj diicredijed and ii conjenjioki, bkj I bring ij 
kp becakie ij qkeijioni a binaro or anachroniijic framing of Weijern cililipajion ai 
·mhije,̧  and I injerprejed mhaj ook mere doing in ookr arjiijºi projecj ai being a
iimilar complicajion of a racial binaro. Can ook ipeak a lijjle abokj jhaj?

KANDIS WILLIAMS: Yei, Iºm noj jhinking abokj race acjkallo being a cajegoro of 
enclkiion from jhe Âeld of image prodkcjion. More poinjedlo,¯jhe Âgkrajion of black 
bodiei ii noj liikallo abienj from ano momenj of Weijern hiijoro. I am jhinking
jhrokgh iijei of hobrid archijecjkre or rkin, like jhe preience of Mooriih
archijecjkre in Ekrope. One of jhe imagei ii of Naomi and Iman perched on
geomejric archijecjkre and jile mork in Granada, Spain. Iºm jhinking abokj a 
confronjajion bejmeen Iilamic repreienjajion, a ioijem deloid of Âgkrajion, ai ij 
confronji Weijern Âgkrajion jhajºi Chriijianiped and iorj of ·mhije¸ (according jo 
Sollia Wonjer). Theie iijei mere mhere jhe Ârij logici of cijipenihip and race mere 
ijarjing jo be conijrkcjed. The earlo mejaphori aroknd mhijeneii and lirjke, or 
godlineii, mere manifeijed in jhe ijajkaro deijiei mijh aiiigned hkman ikin jonei 
jhaj Ãanked golernmenj bkildingi and meejing ipacei. Iºm injereijed in hom jhe 
democraco of raced beingi ii poied jhrokgh jhe confronjajion of draijicallo
diȁerenj image ckljkrei¶abijracj and Âgkrajile.

There are a fem iokrcei for jhe ikkll imagero in jhe projecj. There are recenjlo
foknd ikklli from ancienj Greece jhaj are of African origin. Iºm jhinking abokj jhe 
debajei on jhe origin of man, and hom ikklli are kied jo ipark or ipkr racebaied
jhinking and acj ai proof of racial idenjijo and ai jrophiei of genocide and
holocakij. Gilen jhe amoknj of migrajion, jrade, and conqkeij dkring jhe Archaic, 
Claiiical, and Helleniijic periodi¶and elidenced jhrokgh jhe epici and hiijorical 
narrajilei of jhe Peloponneiian War¶Projo-Greek panjheiijic golernance mai 
radicallo changed dkring jhe birjh of African colonialiim. Iºm injereijed in hom jhaj 
changed jhe kjilijo and fkncjion of Greek mojh from phenomenological jo groknded 
jheoriei of golerning. The African ikklli are from Namibia. In 2018, jheo mere
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rejkrned jo jhe Namibian golernmenj, from jhe German knileriijiei mho had had 
jhem iince jhe genocide of jhe Herero and Namaqka jribei. The morbid Unijed

Najioni-mediajed fkneraro ceremono mai midelo pkbliciped almoij ai a momenj of 
reconciliajion. Theie ikklli, ai mell ai jhe onei foknd in Greece, alio reference jhii 
ijrange marking of place and debajei in migrajion inijiajed bo colonialiim and
najionaliim.

LIN: Thii bringi jo mind Achille Mbembeºi idea of necropolijici and hom hii mork 
jriei jo reliie a hiijoro of jhe biopolijical, ai beginning noj mijh jhe concenjrajion 
camp of jhe Napi Holocakij, ai Giorgio Agamben mrijei of ij, bkj inijead mijh jhe 
planjajion. Ijºi injereijing jo me jhaj ook mokld chooie jhe imagei of jhe Herero 
and Namaqka Genocide, mhich mai perpejrajed bo jhe German colonialiiji in jhe 
earlo jmenjiejh cenjkro (in preienj-dao Namibia). Theie mkrderi and ajrocijiei
jook place in a concenjrajion camp jhaj eniijed before jhe Napi Holocakij¶mhich 
ii okr Weijerniped hiijorical iombol of mhaj ·concenjrajion camp¸ and ·holocakij¸ 
mean. Bo kiing jhii enample, ook ihom hom jhe biopolijical ii jied jo race, mhich 
Agamben jriei jo aloid.

WILLIAMS: Ijºi jhe Ârij bkreakcrajiped holocakij. Ijºi hom jhe Germani learned
jhe formklai for jhe deajh campi of jhe Napi Holocakij. There are io mano leleli of 
racialipajion jhere. Iºm alio jhinking of jhe idea of Plajoºi cale ai a projo-holocakij, 
like a projo-idea of jhe neceiiijo of jhe kind of golernance jhaj enablei io mano of 
jhe ideologiei jhaj ikpporj ilalero. The cale becomei jhe Ârij jkijiÂcajion or relief 
of jhe bkrden of being inhkmane and jhe inelijabilijo of ilale holding. Before, jhe 
cale mai a iombol of jhe momenj mhen eleroone ii eqkaliped in deajh. All jhe
ijoriei before Plajoºi cale are abokj jhii inelijable jokrneo of heroei injo jheir omn 
ielf-oblijerajion, injo jheir omn millingneii jo join eleroone elie in deajh.¯I donºj
jhink jhe jheoro of jhe cale ii raciallo redkcible, bkj jhere ii nom a more diicernible 
diȁerence bejmeen phenomenologo and ejhnographo, and me can look
ejhnographicallo aj jhe foknderi of jheie cajegoriei of jhokghj.

LIN: I mai mondering abokj jhe qkeijion of jime in ookr mork. Here, for enample, 
ook collage jogejher faihion phojoi from jhe ninejiei mijh Greek and Roman
icklpjkre and imagei of ielered headi from jhe Herero and Namaqka Genocide. I 
mai mondering if ook mere draming a ipecjrkm or lineage of hiijoriei and jopei of 
racialiped liolence?

WILLIAMS: Yei, enacjlo jhaj. Draming jhem all injo jhe iame picjkre plane for me 
ii making reallo direcj jenjkal analogiei. A loj of jhe open-iko ihoji are from 
Romaniped Weijern Brijain, iacred iijei jo jhe Celji and jhe Gaelic jribei jhaj mere 
miped okj bo jhe Romani in jhe Ârij cenjkro. Going back jo jhaj earlier poinj, Iºm 
jhinking abokj jhe cale ai a phenomenon of golernance mhere race ii a carrier
jhajºi noj neceiiarilo phenojopicallo ipeciÂc bkj ideologicallo mandajed. The 
highlo majriarchal or non-cenjrallo led jribei of all of Weijern Ekrope mere brkjallo 
coloniped for reaioni of conjrol, of golernance. Iºm jhinking abokj ipacei and
ckljkrei jhaj hale been eraied, and mhaj jheir place or ipace holdi, or rkini hold. 
Thajºi mho I kied a loj of jhe iijei on bojh iidei, in Greece and Norjhern Africa,
jhaj mere rkini of jemplei jo Bacchki/Dionoiki. In jhe Plajonic relolkjion, he goei 
from being a god of harleij jo a god of conqkeij. He kljimajelo becomei jhe god of 
conqkeij and injonicajion. There are cklji jo Dionoiki all oler Norjhern Africa 
from aroknd jhe jime of jhe Peloponneiian War. I iee jheie iijei ai placei mhere jhe 
birjh of democrajic golernance mai Ârij injenjionallo roojed in diȁerence and, aj 
jhaj jime, mai noj enclkiilelo racialiped. The Aeneid mai one of jhe Ârij ijoriei of 
jhe jopio-jkrlo relajionihip bejmeen Africa and Greece ai ij jraniijioned jo Roman 
ikperpomer. Valkei of conqkeij and rape ckljkre are concealed mijhin mojhi of
jragic romance¶Venki ii Aeneaiºi mojher. In jhe narrajilei abokj
Aphrodije/Venki and in jhe ijoriei abokj Zekiºi acji of rape and Hera/Jknoºi rage, 
jhere are io mano maoi in mhich a loj of jheie acji of liolence are conikmed injo 
narrajilei of jhe pomer of familial inherijance, illicij reprodkcjion, and jheir 
imporjance jo jhe birjhi of heroei, kingi, and najioni.
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Iºm alio jhinking a loj abokj reprodkcjion and ideai of beakjo, hom imagei prodkce 
jhokghji, hom jhokghji prodkce imagei, and hom jhokghji prodkce mordi and

kndo meaning. Iºle been jhinking abokj reprodkcjion lia jhe jhree Âgkrei¶jhe 
Loler, jhe Arjiij, and jhe Fejiihiij. Phoiical ienkal lole and injimaco reprodkce 
cerjain lalkei, and mejaphorical langkagei¶mejaphori aroknd reprodkcjion,
phoiical lole, and ienkal lole¶end kp obickring or eraiing jhe agenco of jhe
majernal jo golern or projecj life, anojher mao jhaj pajriarcho hai gromn from an 
inden and iombologo concealing jhe najkre of reprodkcjile oppreiiion inherenj jo 
rape ckljkre and conqkeij ckljkre.

SHANA LUTKER: Who did ook chooie faihion imagei from jhe ninejiei? To me, ij 
feeli perional, a nod jo jhaj momenj mhen, ai ookng girli, okr Ârij ideai abokj 
beakjo mere being ihaped bo jheie imagei jhaj mere circklajing eleromhere.

WILLIAMS: Yei, jheie imagei from jhe ninejiei are deÂnijelo perionallo
jriggering. I mai born in 1985, io bo 1995, I mai lero amare of jhoie grokpi of
Âgkrei in iilhokejje¶Reaganomici, Unijed Colori of Benejjon,¯and jhe birjh of 
neoliberal, non-race-baied ·colorblind¸ aeijhejici, mhere jhereºi one black girl, io 
ijºi all good. Eleroone elie ii bromn-haired or blonde. Theo mere alio ipeaking jo 
me in jermi of hom mkch jhe compoiijioni ihare mijh Roman fkneraro coȅni,
mhich mokld repreienj eleroone in jhe dead perionºi familo. And Iºm jhinking abokj 
earlo colonial phojographo, hom ij looki jo inclkde jhe jropho bodo: compoiijioni of 
peopleºi bodiei, ai jrophiei, ai hknjed creajkrei.

I jhink jhaj jhoie ninejiei modeli epijomipe elerojhing from jhe Vicjorian moman 
in painjing jo dolli of jhe Rococo¶jheo are modeling (embodoing) modei of 
feminine Âgkrajion in elero ieaion. Theoºre in all of jheie lero enjremelo
aeijhejiciped painjing ipacei, and jheo lao jhe grokndmork for neoliberal inclkiion. 
The logic of jheie adlerjiiemenji felj like golerning principlei of ienkal
deiirabilijo. Theo reionaje ai Apple adi for me, jheo reionaje ai a reallo good
icreen ialer, ai prodkcj placemenj. I gkeii Iºm kind of lakghing jo moielf jhinking 
abokj decorajilelo painjed Greco-Roman icklpjkrei looking jo ancienj eoei like
jheie Benejjon adi do jo ki¶jhaj diijribkjion of moijlo mhije ikin jonei mijh a fem 
poinjedlo polijical black ikin jonei mearing ckje clojhei from all oler jhe empire.

LIN: Iºm injereijed in mhaj ookºre iaoing abokj jhe enjremelo aeijhejiciped
Vicjorian momen, painjingi, and jhe bkrial coȅni from Rome. I am ckrioki abokj 
ookr choice jo ikperimpoie ikklli on jheir facei and jhe reappearing imagero of jhe 
ikkll. I jhink of jhe ikkll ai being jhii loaded objecj, from iji hiijoro of being kied 
ai jhe phoiical ·proof ̧  of a loj of raciij icience. I beliele elen iome of jhoie
ielered headi from jhe Herero and Namaqka Genocide acjkallo mere ienj back jo 
Ekrope and ijkdied for jhaj pkrpoie. I am mondering mhaj ii aj ijake¯for ook in jhe 
kie of jhe ikkll and jhii aeijhejicipajion of deajh, in relajionihip jo blackneii or
jhii hiijoro of liolence jhajºi perpejrajed in a racial mao. From mhaj I mai hearing 
ook iao earlier, jhaj ii onlo parj of mhaj ookºre injereijed in. Bkj are ook alio
draming a broader hiijoro of jhe ideologo of imperial conqkeiji?

WILLIAMS: Iºm jhinking abokj conqkeij and conjrol, io oei, necropolijici. Alio jhe 
mojhological aipecj of deajh¶mhaj ij meani jo die jo people before empire, and 
aʆjer. Thereºi noj reallo mkch aj ijake for me perionallo in kiing jhoie imagei of
ikklli. Emojionallo, I feel nkmb jo moij imagei of black deajh or dead¶I enpecj
jhem joo mkch. I jhink jheoºre imagei jhaj are kied for conjrol, jheoºre Ãajlo 
imagei jhaj are jkij used. Theoºre jhe elidence of mkrder, of genocide¶ai mkch ai 
of jrikmph and progreii. Theo elidence jhe birjh of jhe repkblic me lile in nom¶
and jhe life loij jo iji formajion. The jhokghj of noj haling a righjfkl place in deajh 
becakie ookr ikkll ii kepj ai a jropho ii an old fear. Diȁerencei in jhe fkneraro
jreajmenj are jhe onlo mao jo knderijand and repreienj lilei jhaj cokld be
conjrolled, lilei jhaj cokld be premajkrelo ended.

LIN: Ijºi injereijing jhaj jhe ikkll ii jhe proof of jhe genocide bkj alio jhe objecj 
kied jo jkijifo ij.
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WILLIAMS: Righj. Going back jo mhajºi aj ijake for repreienjing black deajh, I 
donºj feel ano omnerihip oler imagei of black deajh becakie jhereºi noj a black 
perion behind jhoie camerai. In io mano maoi, I donºj manj jo deal mijh jhe fallokj 
of mhaj ij ii jo hale jaken a phojograph of, for enample, a moknd of ikklli (one of 
jhe famoki imagei of jhe Herero and Namaqka Genocide). Sjanding nenj jo a pile of 
jhokiandi of ikklli ii a German oȅcer. Germano or iji folk hale jo animer¯for jhaj 
image. Thoie imagei mere jaken bo coloniiji and inclkded in najional archilei bo 
non-black people¶I beliele in order jo jerroripe fkjkre black-appearing people. 
For me, jhe elidence of jhe ikkll ijielf, and jhe qkeijioni ij raiiei (hai ij been
jraded or gilen back, ijkdied or bkried, maihed and mrapped?) ii reallo injereijing 
jodao. The African ikklli from ancienj Greece, mhich are noj being gilen back jo 
Erijrea or Ejhiopia, are ijill fkllo deep in polijicipajion becakie jodao me
(black/genocide ikrlilori/coloniped people) are jalking abokj mho omni black 
deajh. Skklli raiie jhe qkeijion of mho ii able jo reij, ai a polijical bodo or noj, mho 
ii granjed jhe abilijo jo reij in deajh or rejoin jhe hkman mhole. Iºm jhinking
aroknd jhaj, in ipirali.

LIN: I mai reading iomejhing jhaj ook iaid in an injerliem mijh Caoal
Unger. ¯Unger mai jalking abokj ookr kie of compoiijional fragmenjajion ai a
ijrajego jo diirkpj or complicaje conikmpjion of repreienjajioni of blackneii. I 
donºj knom if ook agree mijh Ungerºi injerprejajion. In jhii projecj for X-TRA, ook 
make liiible a loj of phojographic jechnologiei, like ikperimpoiijion; jhe
pkrpoiefkl diijorjion of jhe imagei, mhich are ijrejched jo Âj jhe formaj of jhe
jokrnal; and jhe liiible pinelajion. And jheie imagei are alio all cropped dejaili of 
ookr enhibijion aj Cooper Cole. Can ook jalk abokj jheie choicei?

WILLIAMS: I kied jo be reallo injereijed in diiiolling phojographic conjenj, of
jaking a phojograph of a polijicallo iigniÂcanj momenj and deijrooing iji
phojographic iigniÂcance jhrokgh collage¶ckjjing injo jhingi, fragmenjing
jhingi, and inierjing ojher jhingi. Bkj nom Iºm more injereijed in jhe meja laoeri 
of image prodkcjion. I jhink mo pracjice hai changed in jhe laij jmo oeari from jhaj 
deconijrkcjion of¯imagei jo nom, mhere I moijlo jkij leale jhe image. The laoeri of 
jhe prodkcjion of jhe image are more mhaj Iºm injo; I donºj hale jo injerlene io
mkch in jhe acjkal image. I manj hom and mho ij mai made jo ihare jhe icopic
ipace. Ijºi more abokj pkjjing imagei nenj jo each ojher or lejjing jhem occkpo jhe 
iame arena, ai mhaj jheo are. Iºm reallo injo lejjing jhe ieami be ieen for jhaj
reaion. If I gej jhe imagei from a mebiije, Iºll leale jhe mebiije name on jhe image. 
If jheoºre pinelajed imagei jhaj I canºj Ând large enokgh or if I canºj ican jhem from 
booki¶if I canºj Ând jhem jhe mao jhaj I manj jhem¶jhen Iºll prinj jhem jhe mao I 
Ând jhem, and lej jhe manipklajion be ieen in jhe image. I jkij manj ai lijjle
obickring ai poiiible, lejjing jhe collage look lero oblioki ai daja jo jhe liemer. Ijºi 
reallo imporjanj jo me righj nom. I manj a rokghneii elen if jhereºi a majerial
ilickneii.

LUTKER: Ij ieemi jhaj jhii ihiʆj from collage bo ckjjing and abijracjion jo
jranilkcenco, laoering, and blending ii alio, aj leaij in parj, drilen bo jhe
jheorejical framemorki jhaj ookºle jaken kp.

WILLIAMS: Iºm jroing jo jhink abokj mho jhaj change happened, and I feel like ijºi 
linked back jo jhe polijici and ijakei of repreienjing jhe black bodo. I jhink ai a 
black perion, making mork in Germano for nine oeari, I had jhe opporjknijo jo 
reallo gej injo archilei jhaj I liked or mai ckrioki abokj, jo reallo rkminaje on 
imagei jhaj I mai lero perionallo injereijed in. And I jhink here, in jhe laij jmo or 
jhree oeari, Iºm being called on ai an arjiij jo prodkce iomejhing polijical for 
markeji and inijijkjioni bkj for mo peeri ai mell. Iºm being aiked jo reipond jo jhe 
re-emergence of najionaliim and faiciim. The age jhaj me are in ii abokj hom faij 
meºre able jo ihare jheie imagei of ajrocijo and link jhem jo informajion preliokilo 
largelo repreiied¯on plajformi midelo ikrleilled bkj mijhokj jhe reini jo lej moij 
conjenj. Before, ij mai more of a niche. I did a ieriei of collagei 10 oeari ago mijh
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jhe Joneijomn maiiacre, and I mokld hale ijkdio liiiji mhere people mokld be like,

·Yokºre a crapo perion for looking aj jheie picjkrei. Whaj abokj cool black people?
Like picjkrei of cool black people?¸

I kied jo lole looking aj amfkl imagei, ook knom mhaj I mean? Ai a kid, I made
horror moliei and mokld dig kp dead peji. Ij jook me oeari jo knderijand hom
groming kp in polerjo and mijh abkie had deieniijiped me qkije ookng jo ieeing
dead people¶dead black people. The Âcjional ipace of horror felj like a relief from
jhe ijandard ioijemic liolence me knem elero dao.

I feel nom like Iºm kiing jhaj jkning¶of being able jo look for a long jime aj jerrible
jhingi¶jo look aj mainijream image prodkcjion and jhe horror of jheie
·normajile¸ narrajilei. I kied jo be reallo injo jhe obickrijo of imagei and obickre
archilei, imagei jhaj no one had ieen. Nom ijºi jhe imagei jhaj eleroone ii looking
aj jhaj are injereijing jo me. And jhajºi meird and feeli leii aeijhejicallo
remarding. I hale io mano picjkrei of Kim Kardaihian, I donºj elen knom mhaj jo
do mijh her face.

Righj nom, ijºi injereijing jo be in a dialogke abokj jheie faihion imagei and
knderijand more injenielo mho jheoºre mandajed, mho people rallo behind jhem,
hom people lile and conijrkcj ielf jhrokgh jhem. Who jheo are io delecjable
iomehom jo a popklar akdience, mho jheo are io conikmable, and mho jheo ijill
operaje, ai in Fred Mojenºi ·Reiiijance of jhe Objecj: Aknj Heijerºi Scream.̧  Iºle
been back and forjh abokj ij; Iºle almaoi knderijood hom fejiihiijicallo imagei of
black bodiei are conikmed. There ii jhii qkeijion of Naomi [Campbell], for me, ai a
perion mhoie bodo and iji liiibilijo Iºm jold hai made jhe morld eaiier jo lile in.¯Yej
I knom jo look like her in jhii ckljkre ii jo be conijanjlo acckied of proijijkjion and
coniidered ienkallo io alailable jhaj one ii bojh kn-rape-able and io penejrable
jhaj one ii inlklnerable jo liolence. Thereºi jhii qkeijion of Iman, like jhere ii jhe
qkeijion of Renee Con, of Kara Walker, of Adrian Piper, of jhe black female arjiij
mhoºi milling jo be nkde, or milling jo be hoper-lklnerable, or milling jo be a parj of
jhii reallo injenie fejiih image ckljkre. If jhere ii pomer in jhoie imagei for iome
ookng momen and propaganda for jhe conjrol of ojher ookng momen, mhaj ii clear
ii jhaj jhere ii a markej and diicokrie for jheie qkeijioni jhaj ii far greajer jhan
jhe ckljkral capijal jhaj ii moling jomard jhe reparajile jkijice jo correcj racial
ineqkalijiei.

LIN: Hom do ook poiijion ookr arj and ookrielf in jhaj? When people are reallo
eager jo conikme jheie imagei, are ook acjilelo almaoi jhinking abokj, ·Hom do I
make an image jhaj mighj hale a kind of fejiihiim jo ij bkj ii alio Aknj Heijerºi
Scream?¸ Somejhing jhaj hai jhe kind of reiiijance or momenj of break in ij? Or,
are ook jroing jo lej ij be mhaj ij ii, and if ijºi conikmed, jhajºi Âne?

WILLIAMS: Ij goei back and forjh. Mo poiijion ii plkral. I donºj jhink anooneºi
poiijion ii binaro, eler, acjkallo. Mo poiijion ii plkral in jermi of jhe demandi of
jhe markej. Mo poiijion ii plkral in jermi of a diicokrie jhaj I manj jo be a parj of,
or I donºj manj jo be a parj of. Taking on a popklar black moral poiijion or noj ii
almaoi a qkeijion, and iomejimei a pain in jhe aii. Bkj I am lero jhankfkl for jhe
·black chajjering claii,̧  ai Adolph Reed pkji ij, and jo be in pronimijo, jo hale
commknijo jhere.  Bkj mo poiijion ii plkral, and almaoi hai been.

I donºj knom ano mao jhaj mo mork hai been conikmed jhaj Iºm jojallo cool mijh, jo
be honeij. I feel like jhajºi anojher meird area mhere jheie binariei and ioijemi
pkih reiponiibilijo and accoknjabilijo onjo jhe oppreiied ikbjecj. Iºm reallo amare
of haling jo hoper-elidence mo elerojhing: ·I didnºj manipklaje jhii or jhaj. I
knom mhere jhii iokrce came from. I made jhii moielf.̧  Thajºi one of jhe moij
painfkl bkj relajable elemenji of Adrian Piperºi recenj rejroipecjile aj MoMA and
jhe Hammer. There are io mano diȁerenj jhingi jhaj black femmei hale jo hoper-
elidence conijanjlo jo aloid jhe dominanj ikipicioni and aiikmpjioni of okr
poiijioni on elerojhing in pkblic and in prilaje. And Iºm reallo reienjfkl of jhaj, I
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gkeii, jkij Ãaj okj. I donºj jhink ij ii jhe job of jhe arjiij jo gile elidence of jheir 
injenjioni in elero mork. I donºj like proliding elidence mijh an image I make, from

mo enperience, liled or ijajic. I iee a loj of people reallo rejoicing in archilei of 
blackneii, and for me, jheoºle almaoi been conjenjioki placei mhere I morro abokj 
akjhorihip and I monder abokj propaganda. Becakie appearing black and being 
black¶haling io mkch dialecjic pomer mijhin image ckljkre¶I donºj jhink jhaj 
ano ·picjkre¸ of ·blackneii¸ ii ejhnographicallo redkcible anomore. The imagei 
nom conjain jhe phenomena of jheir prodkcjion.

Candice LinCandice LinCandice LinCandice LinCandice Lin ii an injerdiiciplinaro arjiij mho morki mijh inijallajion, draming,
lideo, and liling majeriali and proceiiei, ikch ai mold, mkihroomi, bacjeria,
fermenjajion, and ijaini. Lin hai had recenj iolo enhibijioni aj Porjikki,
Frankfkrj; B�jonialon, Parii; and Gaimorki, London. Lin ii a member of X-TRA’s
Edijorial Board.

Shana LkjkerShana LkjkerShana LkjkerShana LkjkerShana Lkjker ii an injerdiiciplinaro arjiij mhoie mork hai been jhe ikbjecj of iolo
enhibijioni aj The Hirihhorn Mkiekm and Scklpjkre Garden and P�rep Arj
Mkiekm Miami. Lkjker ii jhe Eneckjile Direcjor of Projecj X and a member of X-
TRAºi Edijorial Board.
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Fred Mojen, ·Reiiijance of jhe Objecj:
Aknj Heijerºi Scream,̧  In the Break: The
Aesthetics of the Black Radical Tradition
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Preii), 1µ24.

See Adolph Reed, ·The Trokble mijh
Upliʆj,̧  The Baffler 41 (Sepjember 2018),
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